A Dip In the Lake
Sound is an important element of our shared
experience, shared cultural and acoustic
space.
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recorded experience.
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oscillations of pressure transmitted through
a solid, liquid or gas.
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In a sense you are listening to a
compression of experience. Think of the
recordings not simply as recorded sound, but

as recorded time. You are standing in a
field of stored memories.
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Sound is an important element of our shared
experience, shared cultural and acoustic
space.
The chance procedures
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party and the independently mixed tracks
of control
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Speech,language, music, vibration. Sound is
carried in the medium we use to communicate.
We share a common sound field.
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A Dip In The Lake is a celebration of our
shared acoustic space. It reminds us that we
who live in this city are connected.
Jon Hughes

